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leaped on the bodies of victims, who personified the evil passions
to be subdued within the soul; the whole showed - boldness in
composition and remarkable precision in the drawing. These
paintings struck us as being of no great age, so we inquired
of an attractive-looking monk, who was showing us round,
whether they were recent. "Quite new," he answered, "it
is not more than five years since they were finished." "The
painter was a most talented artist/5 we said, " was he a
Ladaki?" "I painted several my self," he replied, "but I
worked in collaboration with our best painter Bigzin and
several junior assistants. The work took several years."

Here was a thrilling discovery indeed! We were in the
presence of a gifted craftsman, who was producing work of a
high order, by the methods that had been handed down to him
through the long dynasty of his spiritual ancestors. The man
himself, though he obviously took his work most seriously, yet
spoke of it with little more emotion than a plumber discussing
the installation of a new pipe.

We plied him with questions; did he also paipt t'hankas ? He
said he did and brought out a nearly-finished picture of Buddha
with two disciples, excellently done. Our admiration so amused
him that he burst out laughing. We asked to buy the t'hanka,
but he explained that it was being done to the order of a fellow-
monk ; if we so wished, however, he would paint others for us
and we could select the subjects. We were much excited by
this, for it offered a chance of watching each step in the
processes of Tibetan painting, and of going into minute par-
ticulars of the technique.

Later in the day, at tea, we learned more about our friend,
His name was Konchhog Gyaltsan, which means " Banner of
the Most Precious Things," and he belonged to a peasant family
of P'hiyang valley. His colleagues also told us that he was
a man of unusual learning, well versed in doctrine, and an
admirable teacher. Our chance had come at last. If we could
make a longer stay at P'hiyang we would be enabled not only
to observe the painting, but also to clear up doctrinal points
at the same time. Our satisfaction was heightened by the dis-
covery that the Order of Lamas to which P'hiyang adhered was
a branch of the Red Kargyudpa or Oral Tradition Order, which
traces its descent back to St. Marpa of Hlobrak and St. Mila
Repa himself. The Kargyudpa include several sub-orders: